










TFK was shot on a Panavision 
Genesis camera. Footage was 
captured to HDCAM-SR format 
at 4:4:4 sampling rate and 23.976 
fps, recorded directly to the Sony 
SRW-1 tape deck mounted to the 
back of the camera.  During the 
shooting phase the Panavision 
Gamma Box was used to create 
and apply the LUTs to each shot. 
This LUT info was sent as a LUT 
log to editorial each day, where 
they used another Gamma box 
to apply the same LUTs to the 
captured footage. 

In many ways, the edito-
rial team was serving as its own 
digital “telecine” facility. They 
had to perform duties like clon-
ing the HDCAM SR masters, cre-
ating their own databases, syncing, and similar duties 
that are often done overnight at a telecine facility. TFK’s 
lead editor Eric Strand admits that the added work to 
the editorial because of this was much bigger than an-
ticipated.

Strand also had to reckon with the differences 
between US and China when it came to the shooting 
and editing of action sequences. “In China, the action 
sequences are shot in what is known as the ‘Hong 
Kong style,’ where they shoot everything in short little 

code was used as the master time code, and fed to the 
smart slate as well as the SRW-1 deck. Often times there 
were challenges, sometimes requiring ingenious solu-
tions. Zack Fine, explains, “ We found ourselves doing 
a lot of data entry, particularly with the sound imports. 
We were supposed to be getting XML data out of the 
sound files, but it turned out that the software that 
converted the sound files for us was having problems, 
because the XML files that was embedded in the sound 
files had a misspelling in it.“ 

That misspelling was traced to the hardware de-
vice, but the fix came in software. Fine wrote  an XML 
cross flow between the audio files and Final Cut Pro 
that saved the assistant editors all of that manual data 
entry. Fine says, “That may seem like a small item, but 
when you have over 200 sound files coming in daily, 
that is a lot of manual entry.” 

For a movie like TFK, rich in fantasy and mythical 
elements, one would automatically assume a large 
number of special effects. And at over 850 shots, the 
VFX task was just as complex and demanding as any-
thing else on this feature.  Due to the complexity and 
the demanding nature of the effects, the work was di-
vided up between Seoul, Hong Kong and Los Angeles. 
South Korea was the center for all 3D work, while Hong 
Kong handled wire removal and some 3D environment 
work. Los Angeles vendors handled the face replace-
ments and wire removals.

Assistant Editor David Rosenblatt highlights the 
cultural challenge of the film this way: “‘The Forbid-

bits. Each little bit goes to each little bit, as opposed to 
American style where you have multiple cameras and 
tons of tons of film, which gives you more options. In 
the ‘Hong Kong style’ of shooting for fight sequences, 
there is pretty much only one way to go. Having these 
fragmented pieces and then trying to figure out how 
they go together is the big challenge.”

MEETING CHALLENGES
Sound was recorded to a Fostex PD-6 recorder. Its time-

den Kingdom’ is like trying to take a character that to 
the Chinese people and culture is like Santa Claus, Fran-
kenstein, and Teenage Mutant Ninja Turtles, all rolled 
into one —and now having to show it from an American 
perspective. “

Although DigitalFilm Tree very much made its 
mark with Final Cut Pro, our challenge has been to ex-
pand our expertise to include whatever hardware and 
software our clients feel most comfortable with — fre-
quently several of them on a single project. Big films like 
“The Forbidden Kingdom,” and even the much larger 
number of indie projects, will continue to need custom 
workflows. People who work on films with these work-
flows are finding bigger challenges and greater rewards 
as their roles expand, and as they get to work with their 
favorite systems on their favorite films.    n
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Director of Photography Peter Pau, with Panavision Genesis
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SONY TO EXPAND 35MM LARGE FORMAT 
SENSOR CAMCORDER LINEUP
http://news.creativecow.net/story/865127

Sony Corporation announced that it is developing a new type of E-mount 
interchangeable lens camcorder for professional use that is equipped with a 
Super-35mm equivalent large format CMOS sensor. This new addition to Sony’s 
professional “NXCAM” line will be available in the middle of 2011.

Already a key player in the 35mm digital cinematography market with its 
highly acclaimed “CineAlta” F35 and SRW-9000PL cameras for high-end digital cinema production, Sony also recently 
strengthened its line-up in this category with the new PMW-F3, its first professional handheld digital production 
camera with a Super 35mm imager.

With this new “NXCAM” HD camcorder now (still under development), Sony looks to further strengthen its position 
in the entry-level segment by providing an affordable yet highly capable professional solution for many applications — 
including independent film, music video and corporate communications — all looking for a cinematic look.

This “NXCAM” HD camcorder under development will be equipped with a Super-35mm equivalent sensor, a 
widely used film stock size in the film industry that is perfectly designed for capturing motion picture. This new sensor 
will have extraordinary performance in terms of picture quality and sensitivity, and is able to create rich “Bokeh” effect 
(beautifully defocused image) that is perfect for artistic story-telling in motion picture.

Thanks to the adoption of the E-mount interchangeable lens system that is identical to Sony’s “α” series NEX-5, 3 
and “Handycam” NEX-VG10, the E-mount lenses will be compatible with this new professional camcorder. In addition, 
a very short flange back distance (the distance between the lens mount surface and sensor surface) allows various 
“α” A-mount lenses to be mounted via a mount adaptor (LA-EA1). It is also possible to attach many other lenses using 
third-party mount adaptors*1. With such flexibility, users will be able to experiment with various creative expressions 
by exploiting the characteristics of different optics.

HP Z WORKSTATIONS POWER A NEW GENERATION OF 
FILMMAKERS AT AFI CONSERVATORY
http://news.creativecow.net/story/865073

At the AFI Conservatory, the Master of Fine Arts program of the American Film Institute, 
a new generation of storytellers is producing films using HP Workstations. The HP Lab at AFI 

Conservatory is powered by HP Z 800 Workstations, which give AFI Fellows the advantage of more 
than 20 HP exclusive design innovations with features including 3-D, animation, stop-motion video, and 

breakthrough lighting, sounds and background characteristics. The powerful devices enable the filmmakers 
to take their projects to the very edge of innovation with decreased production times that turn weeks into 
days, days into hours, hours into minutes, and minutes into seconds.

“The marriage of art and technology in storytelling is here,” said Robert Mandel, dean, AFI Conservatory. 
“HP’s generosity and the HP Z Workstations provide AFI Fellows the latest tools to tell their tales.”

Today’s most demanding industry applications are being fulfilled by HP’s cinema customers. Independent 
filmmakers and leading studios have used HP workstations to produce Hollywood blockbusters such as 
“Avatar,” “How to Train Your Dragon,” “Slumdog Millionaire,” “Monsters vs. Aliens,” “Bolt,” the “Shrek” series, 
“Bee Movie” and “Happy Feet,” and the special effects in “Spider-Man 3” and the “Pirates of the Caribbean” 
movies.

“It is imperative to provide the next great filmmakers with the tools they need to produce the films that 
will inspire their generation,” said Jeff Wood, director, Worldwide Marketing, Workstations, HP. “Customers 
around the world choose HP workstations for the best in performance and reliability, and we need future 
filmmakers pushing the limits of our workstations and bringing out the best in HP.”

AFI Conservatory was established in 1969 to train the next generation of storytellers and has graduated 
an impressive list of renowned filmmakers over its 40-plus year history. Some of these prestigious alumni will 
be screening their latest work at this year’s AFI Fest presented by Audi, including director Ed Zwick with the 
world premiere of “Love and Other Drugs” and director Darren Aronofsky with “Black Swan.”

PICTORVISION ECLIPSE 3D FLIES IN SUPPORT OF 
FIRST ARTBEATS 3D FILM LIBRARY SHOOT
http://news.creativecow.net/story/865120

Pictorvision announces that Artbeats, in collaboration with cinematographer Doug 
Holgate, has chosen the new eclipse 3D aerial rig for a stock footage shoot. “We 
pride ourselves in specializing in footage that is difficult to shoot, things that have 
high production value,” explains Artbeats’ Phil Bates. “Since we believe that 3D is in 
our future, we wanted to be ready for it. To push-the-envelope in footage capture, 
we turned to the one company we knew could make it happen — Pictorvision. Not 
only is their aerial equipment the best, their gyro-stabilization was a must for aerial 
cinematographer Doug Holgate.” For this initial 3D venture, Bates and Holgate decided to shoot footage off the coast 
of Catalina, fly through Long Beach, downtown Los Angeles, Mount Wilson and back to Catalina to get images of birds 
lifting off the rocks and other visuals. “Before we began the actual shoot we did extensive tests with Pictorvision,” says 
Holgate. “We needed to find a middle ground; not too close to our ‘objects’ but not so far away that the images don’t 
appear 3D. Traditionally, in 3D you don’t want to go to the long end of the lens, past 35mm or stay wide. We went deeper 
on everything. When we got back to Pictorvision, we viewed the tests on Tom Hallman’s 50-inch 3D monitor and it was 
amazing. “Pictorvision was really there for us,” he adds. “They put trim knobs that acted as wheels on their gear, so I could 
get off the joystick and induce a pan or tilt. It was designed so that, once the pan rate was selected the equipment would 
maintain that rate of pan until I turned it down to stop it. They really listen to an operator’s needs and that makes all the 
difference in a difficult shoot such as this.” “Pictorvision’s technician Jake Capistron did an incredible job putting together 
the rig to handle the two RED cameras with Angenieux Optimo 17-80mm lenses,” says Pictorvision’s Tom Hallman. “The 
benefits of using the eclipse with its ability to handle large payloads, absolutely level horizon and perfect stabilization 
really showed its value in 3D on a big screen. Our custom software to control the cameras and lenses allowed our DP to 
focus on his framing, and not worry about the added complications of keeping the two images in sync.”

THE NEW MERRY PRANKSTERS CAPTURE 
BEAUTY OF ANIMALS IN AFRICA WITH FUJINON 
LENSES, IMAGE STABILIZER
http://news.creativecow.net/story/865164

Calling themselves “The New Merry Pranksters,” three passionate, 
adventurous directors of photography (DPs) set out last July 2010 on the trip 
of a lifetime to capture the beauty of the Serengeti Plains and other natural 
wonders of Tanzania.  The New Merry Pranksters include award-winning DP 
Robert Primes, ASC; DP Dan Kneece, president of the Society of Operating Cameramen; and DP Yousef Linjawi who 
is completing his MFA degree in cinematography at Chapman University.  Determined to give viewers a glimpse of 
precious, spontaneous scenes of wild animals interacting with each other amidst the majesty of the Serengeti, the 
DP team hauled over $500,000 worth of borrowed state-of-the-art gear packed into 10 heavy cases, including: a Sony 
PMW350 2/3-inch XDCAM memory shoulder-mount camcorder; a Fujinon HA25x16.5BERD Premier Series HD Super 
Telephoto ENG style lens with 2x extender, servo zoom and focus; a Fujinon ZA12x4.5BERD super wide angle HD 
ENG lens with 2x extender; and a Fujinon TS-P58A optical stabilizer, which eliminates unwanted vibration and image 
shifting when shooting with high-magnification HD ENG telephoto lenses.

I want to congratulate you on bringing Creative COW Magazine to the professional level that you have. 
It’s a pleasure for all of us in the business to read, to learn by, and to share ideas from. You have done 
an exemplary job.

Alan J. Levi  — director for “ER,” “NCIS,” “JAG,” Miami Vice,” “Buffy the Vampire Slayer” & many more
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MEDIASILO ADDS FILECATALYST FAST FILE
TRANSFER FOR LARGE MEDIA FILES
http://news.creativecow.net/story/865219

Unlimi-Tech Software announces MediaSilo’s integration of the FileCatalyst file transfer 
platform within the MediaSilo web-based workflow solution. MediaSilo is the online toolset for video professionals. 
Created by video pros, the platform is used by thousands of creatives around the globe to manage digital assets and 
collaborate with others. MediaSilo offers robust features and benefits such as video content management, web-based 
collaboration, cloud storage, a human-powered transcripts and more. MediaSilo has long provided clients point-to-point 
transfer of files up to 4GB in size. While some workflows never reach this limitation, several clients asked for the ability 
to share larger files for dailies and rough cuts. Many lacked the resources to set up and manage a dedicated system and 
simply wanted to avoid that hassle. Those clients looked to MediaSilo for a solution. MediaSilo is constantly evolving 
based on client input, and began looking into file transfer systems. FileCatalyst technology emerged as the perfect fit. In 
November, MediaSilo launched ExpressBox, a module within the core application, that removes file size limitations and 
allows for transfers of up to 250GB per file, anywhere in the world. Files are uploaded to the server using FileCatalyst’s 
UDP-based transfer technology, and a select list of recipients is notified via an email sent by the MediaSilo system. The 
recipient clicks a link in the email, and FileCatalyst technology once again powers the file transfer. On both upload 
and download, FileCatalyst ensures maximum speed, reliability, and security. “Efficiently delivering very large files via 
standard protocols like FTP can be a nightmare,” says Chris Bailey, CEO of Unlimi-Tech Software. “The reliability features 
of TCP don’t work well on global networks, and organizations with high-bandwidth links will never reach full speed. We 
built FileCatalyst specifically to solve these sorts of problems.” While its acceleration technology is available within its 
own family of products, FileCatalyst is quickly becoming known as the preferred integration partner for fast file transfer. 
“No other company offers the integration options we do,” says Chris Bailey, “especially when it comes to web applications. 
MediaSilo had already built a full web-based workflow solution, and just needed to solve the problem of large file transfer. 
Not a problem, using our applets and JavaScript API.” For more about FileCatalyst, please visit www.filecatalyst.com

ADOBE ISSUES CALL FOR ENTRIES IN 2011 ADOBE DESIGN 
ACHIEVEMENT AWARDS
http://news.creativecow.net/story/865229

Adobe Systems is calling for entries in the eleventh annual Adobe® Design Achievement Awards 
(ADAA), expanding to 15 languages and adding new categories for faculty and students. This premier 
competition honors the best student graphic designers, photographers, illustrators, animators, 
digital filmmakers, developers and computer artists from accredited higher education institutions 
worldwide. To recognize teaching excellence, Adobe has introduced three new categories for faculty. 
It has also added student categories in game design, Web analytics and mobile analytics to award advances in these 
burgeoning areas. The awards ceremony will take place during the International Design Alliance (IDA) Congress in 
Taipei, Taiwan in October 2011. “For over a decade, The Adobe Design Achievement Awards has acknowledged 
student excellence from the world’s accredited higher education institutions. We are proud to extend our global 
reach and expand the program to honor the faculty and academic staff who nurture this student talent,” said Ann 
Lewnes, senior vice president of global marketing, Adobe. “The mobile device explosion has pushed the demand 
for game designers and the need for companies to integrate analytics to measure the success of their applications. 
We anticipate interesting entries that push the envelope in these emerging areas.” Free to enter, the competition is 
open to students, faculty members, and staff members of higher education institutions throughout the world. For 
detailed information about submission guidelines, deadlines, categories and more, visit http://www.adobeawards.
com. Students and faculty are invited to submit projects through this website and view winning work from the last 10 
years in the ADAA Gallery.

When I visit Creative COW, it’s not even necessarily for anything related to `Pushing Daisies.̀  I get 
inspired by the way that people solve problems, and use that to create solutions of my own.

William Powloski  —  Visual Effects Supervisor on ABC’s “Pushing Daisies,” for which he was nominated
for “Outstanding Supporting Visual Effects in a Broadcast Program” by the Visual Effects Society
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Days of Future Passed: A Look Behind the Curtain   
What’s hidden up our sleeves that we’re working on? Well, here’s at least some of it.

Strategy is an important part of how things 
work at Creative COW and because of it, 

Tim Wilson and I regularly spend at least an hour a 
day, sometimes two, on the phone. What do we talk 
about? The Future,. That expansive hazy unknown 
out there whispering and signaling itself, but in the 
end giving no guarantees. Its whisperings are best 
weighed well and used only after great examination.

Not only have Tim and I spent a lot of time 
pondering 2011, but we have brought together 
Abraham and our team to give us their thoughts on 
what they see ahead. Because of it all, 2011 should 
prove to be another great year for Creative COW.

Our world audience is important to us and in 
2011 we’ll be contracting with local servers around 
the world as we localize our file serving. With this 
move, large magazine PDFs, demo reels and other 
videos, video tutorials, podcast files, etc., will serve up 
even faster for our global audience.

Also of interest to our global audience — as 
well as those who prefer the digital version of our 
magazine — we’ve been researching many of the 
electronic magazine delivery systems. Not only for 
web delivery but for Android, iPhone, iPad, etc.

We have also begun designing some of our own 
apps for these devices. Why? We think that one of 
the things that the future holds, is a world in which 
probably two-thirds or more of our traffic will be on 
these devices within a few years. To that end, we have 
been in a (so far) 15 month heavy development cycle, 
rewriting nearly every sub-system and database, etc., 
that drives the COW. We like to joke that “we have 
learned more about servers and the web, than we 
ever wanted to know.”

In the end, it will mean a COW served up in 
the palm of your hand, reconstituted for you using 
keywords on the fly — driving the usefulness of the 
COW to record levels for our users. If you prefer the 
web, you will also benefit from these new powers.

If you’ve been keeping score, we hoped to be 
done by now. Are we? No, but we are very close. I like 
to remind our team that, “we have never been first, 
have never been the most capitalized, have never 
had the most or the fanciest — we are simply the 
most committed and we play last place well.” At first 
our team was confused when I talked like this. Now 
they smile.

We are often asked, “Do you plan on taking 
Creative COW Magazine monthly?” We’d love to one 
day, but for now we are quite happy in our bimonthly 
cycle. We are slowly working towards monthly, but it’s 
not on the front burner. But that too could change.

A time saver that appears promising is a concept 
we’ve been developing that allows our team to  
“scratch out” roughs of page designs and articles 
online. The various team members can therein 
contribute their talents and expertise to the online 
“article rough.” Once roughed, it is downloaded for 
final design by the art director on a local machine. 
One article, many contributors — the author, the 
editor, proof readers, but only one copy.

We are also automating other once-manual job 
processes. Just this week we created an advertising 
artwork upload management system, into which 
advertisers upload their PDFs or other advertising 
assets. It will save us a great amount of time over the 
course of the year ahead. That’s time we can better 
spend serving you, our readers and visitors.

There is always something new, something just 
a little bit further out there in the haze. The future is 
always talking to us, giving us its signals and its hope 
and its promise. As artists, creatives, and business 
people, our projects and our businesses grow or 
suffer by how well we listen to and interpret it.

As we wind down this issue, thank you for being 
a part of it all. We wish both you and those whom you 
love, the very best in 2011.

 n
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Safe Harbor Computers
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Waukesha, WI 53186 
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MediaShout 4.5
MediaShout provides your
organization with the presentation
tools you need in a streamlined,
intuitive workspace. From basic
slideshows to intricate multimedia
experiences, communicate your
message to any size audience.
Now available on PC and Mac
platforms. Training DVD and
various upgrades also available.

Adobe® Creative Suite® 5
Production Premium
Get your hardware the software 
it craves. Lightning-quick Adobe
Mercury Playback Engine provides
breakthrough native 64-bit perfor-
mance and GPU acceleration to
advance your workflow from
scriptwriting through post-
production. Upgrades available.

Mastering Matrox MXO2 with
Premiere Pro CS5 (for PC)
The MXO2 is more than just an 
I/O device! Learn advantages of 
all the features and benefits of the
MXO2, improving your workflow
and creativity. Over 3 hours of
training by Safe Harbor's Jeff
Pulera, resident video expert.
Bundle with new MXO2 hardware
to save time and money!

EDIUS 6
Over 100 new features include 
10-bit editing with 2k/4k support
and 16 ISO multicam editing.
Realtime conversion of resolution,
frame rates, and aspect ratios.
GPU-accelerated 3D transitions,
plus realtime effects, keying,
transitions and titles. Direct 
export to Blu-ray and DVD. 

TriCaster STUDIO
Portable live video production and
streaming appliance with 6 video
inputs and 2 virtual DDRs. Live
video switching, keying, transitions
and titling, plus live virtual set
technology. 20 hour recording
capacity, live web streaming,
support for 4:3 or 16:9 video
format. Built-in NLE editing 
software included.

Transforming Encoding Forever
Episode Encoder Version 6 � A New Generation Encoder

LaCie 4Big Quadra 4/6/8TB
Complete 4-bay RAID solution 
with the capacity, speed and
security to meet professional
demands. Seven RAID modes,
including hot-swappable drive
feature. Comprehensive
connectivity with eSATA 3Gbits,
FW800/400, and USB 2.0. 4TB, 
6TB and 8TB capacities.

Quality. Speed. Formats. Clustering. Scalability.

Episode Engine V6 includes Episode Pro formats, plus saturates multi-core 
machines or workgroup clusters with Split-and-Stitch® distributed encoding and unlimited parallel 
processing for high volume throughput at maximum speed. Find out why video professionals rely on Episode Engine!

Episode Pro V6 adds support for high-end pro formats (MXF, GXF, IMX, 
MPEG-2/4 Transport Streams and more), and provides parallel encoding 
for two jobs at a time. Perfect for workstation systems.

Azden 330ULT
High quality dual-channel UHF
camera-mount wireless system
includes two 35BT/EX-503L 
body-pack transmitters with 
lapel microphones and 330UPR
receiver. Features188 selectable
frequencies, multi-function LCD
display, XLR and mini output
cables. Included items come
packed in custom carrying case.

Sony Vegas Pro 10 with FREE
Seminar Series Training DVD
Streamline your workflow with
broad format support, superior
effects processing, unparalleled
audio support, and a full
complement of editorial tools.
Now supports Stereoscopic 3D
editing and Image Stabilization.
Academic and licensing available.

NEW Episode® V6 encodes video to all major Web, DVD
authoring, mobile and portable device formats. Episode is
ideal for laptop users who need to process one job at a time.
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BIG QUALITY VIDEO. 
SMALL FOOTPRINT AND PRICE.
ALL-NEW 50 SERIES -- PANASONIC’S FIRST IP CONTROLLABLE, COMPACT PRODUCTION SYSTEM.
Incorporating many of the innovative features of our larger systems, the new 50 Series is Panasonic’s smallest video production system ever. 
This affordable, ultra-compact series includes AW-HE50 integrated multi-format, pan-tilt-zoom HD/SD cameras (the 50S with HD-SDI, and 
50H with HDMI), both with high-resolution (850 TV lines), superb low-light performance, a fast 18X HD zoom lens, plus built-in IP and RS-422 
serial control. The 50 Series also includes the versatile AW-HS50 live switcher—with built-in MultiViewer display, up-conversion, chroma key, 
AUX bus, PinP and effects memories—a great tool for mobile or small studio production. The HS50 also provides HD-SDI and HD DVI-D in/out, 
24p live mixing, and can even serve as a multi-image processor for IMAG and webcasting. The powerful AW-RP50 remote camera controller 
works with existing Panasonic AW-series pan-tilt systems and can control up to 100 HE50 cameras over an IP network. So wherever you are, 
you can easily produce high-quality, high impact HD and SD video. 

Learn more: 1.877.803.8492 or www.panasonic.com/broadcast

50 SERIES
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